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

















 









           













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
    












2 O estudo do passado da cidade de Lisboa enquanto fenómeno urbano conheceu desde sempre dife-
rentes abordagens e variantes interpretativas, conduzindo aos mais variados pontos de vista na histo-

A Ribeira de Lisboa. 
A época da Expansão Portuguesa (séculos XV a XVIII)
ribeirinha de Lisboa” in A urbe e o traço, Coimbra 2002, pp. 86-121, Lisboa do século XVII, “ A mais 
deliciosa terra do Mundo. Imagens e Textos nos 400 anos do nascimento do Padre António Vieira, 
Lisboa, Câmara Municipal, Lisboa 2008, e, numa visão de conjunto, Paulo Pereira, Lisboa (Século 
XVI – XVII), discurso proferido no Simpósio internacional Novos Mundos – Portugal e a Época dos 
descobrimentos
3 Vd. CARITA, Helder, Lisboa Manuelina e a formação dos modelos urbanísticos da época moderna 
(1492- 1521), Livros Horizonte, Lisboa 1999,
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






      




















4 Vd. SENOS, Nuno, O Paço da Ribeira, (1501-1581) Lisboa 2002.

 Vd. AA VV, Do Terreiro do Paço à Praça do Comércio (coor. Miguel Faria), Imprensa Nacional 
Casa da Moeda, 2012.
6  Vd. GALLASCH-HALL, " A Ópera do Tejo e a sua ligação ao Paço Real: possiveis vestígios ar-
quitectónicos" In Do Terreiro do Paço à Praça do Comércio, op. cit, pp.93-111, JANUÁRIO, Pedro 
– Teatro Real de la Opera del Tajo (1752-1755), Investigacion sobre un teatro de opera a la italiana 

-
tales,
Nostalgia de um Património Desparecido: uma obra emblemática de encomenda régia na Lisboa  do 
século XVIII – A Real Ópera do Tejo» in O Grande Terramoto de Lisboa : Ficar Diferente, colóquio 

 in Património e Espectáculo. Pedra 
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











 


       





7 No rasto da investigação pioneira de Manuel Carlos de Brito sobre a música e a ópera do século XVIII 
em Portugal, vejam-se os trabalhos académicos no âmbito da Musicologia de Setecentos em Portugal: 
FERNANDES, Cristina Isabel V, -
go Regime: a Capela Real e a Patriarcal entre 1750 e 1807. Tese de Doutoramento em Música e Musi-
cologia, Universidade de Évora, 2010 e CRAMMER, David "Opera in Portugal or Portuguese opera?” 
in The Musical Times, Vol. CXXXV, nº 1821, November 1994, pp. 692-96, entre muitos outros.
8

Le nove son tante 
buone, che dir non se pó.  Lisboa dos Italianos: História e Arte (séculos XIV - XVIII), Série Monográ-
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

























9 CARNEIRO, Luis Soares, Teatros Portugueses de Raiz Italiana, Tese de Doutoramento apresentada 
à Faculdade de Arquitectura da Universidade do Porto, 2003. 
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




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













 

























    




10 AA VV, A Encomenda Prodigiosa. Da Patriarcal à Capela Real de S. João Batista, Museu de S. 
Roque - MNAA, Lisboa INCM, 2013.  
11 Cf Vocabulário Portuguez & Latino
12 Cf CARRERE J.B.F (atribuído a) – Quadro de Lisboa em 1796, tradução de Pedro Tamen.  
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

 
      


   






     

























13Cf. Descrição da cidade de Lisboa... 1730, publicado em "O Portugal de D. João V visto por três 
forateiros", Lisboa, B.N.P 1983, pp. 37-38.
14 Cf. Joaquim J. Moreira de Mendonça – História Universal dos Terramotos que tem havido no 
Mundo...com huma narraçam individual Do Terramoto de 1755

 Cf. Pina e Melo, Juízo sobre o Terramoto de 1755
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



       




       






 



      





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Ópera do Tejo, obra emblemática de encomenda régia na Lisboa Setecentista”. In 1755, Catástrofe, 
Memória e Arte, -
sentámos em Paris no Colóquio Les Lieux d´Opera en Europe (XVIIe-XXIe Siécle) a comunicação 
intitulada "Voyage à la théâtralité du Baroque - L'éphémère ‘Teatro Real da Ópera do Tejo’ à Lisbonne 




      


  
   



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