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Lesson 2 Essential Questions

What are the relevant aspects, in terms of the
activism/art relationship, brought about by May 68?

Topic 1

Historical context of

What characteristics of artistic practice that may be
relevant to sustainability issues can be identified in
Situationist International?

the relationship

between art and Is there a relationship between eco-art and land-art?

sustainability

What strategies have been proposed by early eco-art
pioneers and how are they related to environmental
issues and eco-approaches?
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Historical context of the
relationship between art and
sustainability




ASTIVISM

ARTISTIC CREATION + SOCIAL INTERVENTION OBJECTIVE
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What is artivism?

e Artivism is a form of activism that uses art as a
communication tool, in order to promote social, political,
and cultural change.

* |t combines the creativity and expressive power of art with

the strategic and tactical tools of activism with the goals of
bringing about social justice and change.
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What is artivism?

 Environmental activism
 Human rights activism
e Political activism

* Peace activism

e Social justice activism

* Health activism

* Education activism
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What is artivism?

* Artivism can take many forms, including digital art, street
art, performance art, music, poetry, film, and more.

)

* |t canabe used td

4

: ESS D6

t." ygagefhnd/maqbilizecomm ties_, raise
SU @ A Nga D e aH ards &
.. SR

s
ARDES — MODULE 1 - LESSON 2



DIVERSITY  EDUCATION  UISIBILITY B3 aME AWARENESS RIGHTS

WHAT I FEEL ’ 2N IF YOU SRY
NOT WHAT YOU SEE 7 YOU RESPECT ME
: R ‘ k BUT I CAN'T HAVE
THE SAME RIGHTS
AS YOU
THEN YDU
DON'T RESPECT ME

OON'T HIDE IT ;

RFFECTION IS NOT e A0k

EXHIBITIONISM palgy o TT\ I'M NOT R JOKE
Y i1 INIEL STOLA 2013

Artivism’s aesthetic and symbolic nature amplifies, sensitizes, reflects
and interrogates themes and situations in a given historical and social
context, aiming at change or resistance.
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CRITICAL ART ENSEMBLE

Home / About CAE

ABOUT CAE

(CAE) is a collective of five tactical media practitioners of various specializations including computer graphics and web
design, film/video, photography, text art, book art, and performance.

Formed in 1987, CAE’s focus has been on the exploration of the intersections between art, critical theory, technology,
and political activism. The group has exhibited and performed at diverse venues internationally, ranging from the street,
to the museum, to the internet. Museum exhibitions include Documenta 13, Kassel; Whitney Museum and the New
Museum in NYC; Corcoran Museum, Washington D.C.; ICA, London; Seoul Museum of Art; National Museum of
Modern Art, Kyoto; Schirn Kunsthalle, Frankfurt; Musée d’Art Moderne de la Ville de Paris; London Museum of Natural
History; Kiasma Museum of Contemporary Art, Helsinki; Matadero, Madrid; Les Abbatoirs, Toulouse; ZKM, Karlsruhe;
and The Garage Museum of Contemporary Art, Moscow.

The collective has written 8 books, and its writings have been translated into 18 languages. Its book projects include:
The Electronic Disturbance (1994), Electronic Civil Disobedience & Other Unpopular Ideas (1996), Flesh Machine:
Cyborgs, Designer Babies, & New Eugenic Consciousness (1998), Digital Resistance: Explorations in Tactical Media http://critical-art.net/
(2001), Molecular Invasion (2002), Marching Plague (2006), Disturbances (2012), and Aesthetics, Necropolitics, and

Environmental Struggle (2018).
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“Once something is categorized and accepted,
it becomes part of the tyranny of the mainstream,
and it loses its potency.”

(NYT, 14 June 1998, David Bowie interview)
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ARTIVIST METWORIK @ PROJECTS MOVEMENT SUPPORT ABOUTUS CONTACT
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THE - CENTER * FOR
ARTISTIC ACTIVISM / ABOUT WHATWEDO NEWS RESOURCES DONATE
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The Center for Artistic Activism helps people use
their creativity and culture to effect power.

https://c4aa.org/
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https://www.youtube.com/watch?v=nkqO-qOHF T8
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What is eco-art?

According to eco-art.org, it is ecological art
with a purpose, which is created by artists
who are concerned with the state of both
local and global environmental situations.

Eco-art concerns itself with ecological
activism and the highlighting of issues,
whereas art in nature and land art are
similar in ways, but are less about activism.

Land art tends to involve conceptual issues,
while art in nature uses natural found
materials to create beautiful pieces.

Photography and paintings that address
environmental problems are also part of the
eco-art movement.
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POPULATION BY PIXEL

AGENCY HAKUHODO C&D / tokyo
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HOMEPAGE GUIDE DATA ARCHIVE DATA DROPS

ECO®-B- T

Eco-Bot.Net: Exposing climate change
disinformation and corporate greenwashing on
social media during COP26.

https://eco-bot.net/




E Activity 1 - Summary

Name of Activity Setting Aim Time (h)

Al. Essay Independent The aim is to write an 4
essay relating early
artivism movements to

Online and Classroom .
present day actions.
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E Activity 1 - Instructions

Step 1 — Do some research on the early movements that first merged activism with art, such as

Situationist International or the May 68 student uprising.

Step 2 — Find present day artists/artivists, groups and movements that carry on the same line of

work/action.
Step 3 — Present your views on how their work is actually helping the causes they address.

Step 4 — Draw your (supported and objective) conclusions.
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